


DEPARTMENT OF THEATRE CHAIR
“May you live in interesting times,” is commonly 
attributed as a translation of an ancient Chinese 
proverb. As it turns out, it is neither ancient nor 
Chinese but is likely an English invention from 
the mid-twentieth century, popularized by such 
luminaries as Winston Churchill and author Arthur 
C. Clarke. Regardless of its provenance, the phrase is 
a curse masquerading as a hopeful wish: the speaker 
of the phrase wishes turbulence, difficulty, and chaos 
on the one they address.

There are days when it seems someone recently bestowed this wish on me, 
and maybe not just me, but on all of us. This is certainly the most chaotic 
moment in time I have experienced in my lifetime, with beliefs long held 
as truths questioned by the media, politicians, and sometimes even our 
friends and families; with politics the most polarized I have experienced; 
with the relationships between government and educational institutions 
shifting seemingly beneath our feet.

Theatre is at its best — in my mind — when it speaks to the experiences of 
all of those who participate in it, whether as artists, artisans, or audience 
members. (If we put on a play in the forest and no one comes to see it, did 
we really perform it?) Finding productions that speak to the needs of our 
students as they travel along their learning journey at the same time they 
speak to our audiences, particularly in a time of incredible chaos, is a tough 
balance to strike. Big kudos to our season selection committee, because 
I think they did an incredible job finding that balance. These plays are 
funny, poignant, touching, and thought-provoking; they will stretch our 
students’ skills and talents, and — I believe — will speak to you and, in some 
way, to the interesting times we are living in.

I ask that you consider the experience you are about to have (or maybe 
just finished, if you’re reading this after the show) as part of a dialogue as 
we explore ideas and themes together. If we have done our jobs well, you 
leave here tonight thinking about the ideas presented here — sometimes 
agreeing, sometimes not, but thinking and, more importantly, talking 
about them. And, hopefully, if we continue listening, thinking, and talking 
— about ideas, and questions, and the things maybe we disagree with one 
another about — maybe together we can push back the chaos, even if only 
a little bit.

Thank you for sharing your time with us, and for being willing to engage in 
dialogue with us and with each other.

Rich Dionne
Chair, Department of Theatre and Dance
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DIRECTOR'S NOTE

It may be tempting to write off Our Town as a “chestnut” of the American 
Theatre. It has been done by thousands of high schools, colleges, 
community groups, and professional theatres since it won the Pulitzer in 
1938. It enjoyed a sixth Broadway revival in 2024, has been translated into 
Spanish and Creole, served as a central plot point in the 2023 New York 
Times bestseller Tom Lake by Anne Patchett, and was even written into a 
recent episode of Starfleet Academy. 

I knew of Our Town through television before I ever read or saw the play, as 
it was featured in popular shows The Wonder Years and Growing Pains when 
I was a child. But each time I encounter it, I am struck by its relevance to 
the current moment. It seems there is never a time when folks don’t need a 
visit to Grover’s Corners.

Thornton Wilder’s love letter to the incandescent banality of daily life, Our 
Town asks the audience to ponder the ephemeral nature of existence — to 
pay attention to the miraculous in the mundane, and the extraordinary in 
the ordinary. As instructed by the playwright, this production has no set in 
the traditional sense; its environments and props are mostly mimed, and 
it is only kind of set in 1901-1913. You will need to use your imagination to 
fill in the details. As Shakespeare’s Chorus in Henry V says, “Think, when 
we talk of horses, that you see them.”

In this production, the actors and designers were asked to create “Our 
Our Town,” bringing in elements of 2026 and the specific Purdue students 
inhabiting these roles. As you spend time in Our Town, you are invited 
to sing in our choir, speak at our Town Hall, attend a wedding, and leave 
something for the future in our time capsule. 

Enjoy your visit to Grover’s Corners. We made it for you.

Quetta Carpenter, Director
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U/S Howie Newsome, 
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CAST

Purdue University is a member in good standing of the University Resident 
Theatre Associate (U/RTA) and a full member of the National Association of 
Schools of Theatre (NAST) which integrates educational and professional 

theatre throughout the nation.

RUNTIME: 2 hours, there will be two 10-minute intermissions

SPECIAL THANKS
Special thanks to the following individuals for stepping into the role of Professor 
Willard throughout the run: West Lafayette Mayor, Erin R. Easter, Purdue CLA 
Dean, Christopher Yeomans, Professor of Theatre Emerita, Kristine Holtvedt, 
Rabbi Adam Bellows, Temple Israel, West Lafayette, Erica Wilson, Purdue 
Theatre Alum and KNICKERBOCKER, and Colleen Matthews, FUEL COFFEE, 
Claire Mason, Cornerstone Integrated Liberal Arts, Douglas Pruim, Purdue 

Professor in Business Communications, Improv performer.



DRAMATURG'S NOTE
Whether you read Thorton Wilder’s play Our Town as a High School 
assignment or if you’ve never heard of this play till today, welcome! Our 
Town is often presented as a story about the realities of the mundane 
everyday life found in small town America. As such, Wilder frames the 
story by naming the three acts: Daily Life, Love & Marriage, and Death and 
Afterlife. In earnest, it’s a perfect way to explain the play. 

Wilder wrote much of the play in 1937 and 1938, in Peterborough, New 
Hampshire, and while traveling through Salzburg, Austria, and Zurich, 
Switzerland. 1937 was the year before annexation to Germany and the Nazi 
regime. Jewish people were fleeing Nazi occupation, landing in Zurich, 
leading to overpopulation and prompting new restrictions on migration. 
As Wilder witnessed the way Europe was being overrun by war and 
fascism, he saw how the United States was still quietly living its everyday 
life. Grover’s Corners, the small rural New Hampshire town where Wilder 
sets the play, represents a similar idea through which to explore our shared 
identity. A place that offers a small pocket of life without any distractions 
or fear. 

Our Our Town hopes to reflect on our present everyday life, which is very 
different from that the early 1900s. For instance, the $350 left to George 
and Emily is worth $13,392 today. 1903 saw the first baseball World 
Series, “America’s Game”, occurring in the so called “dead ball” era where 
teamplay was possibly more important than the solo home run. Lastly, we 
should remember that Grover’s Corner is simply an imagined place where 
Wilder wished us to experience a sense of our selves, no matter the year. 

To continue that reflection, we invite you to explore our museum of items 
curated from both our cast and production team. Displayed are three 
different categories of items: 1) what our members use in their everyday 
lives 2) items from childhood or a family heirloom, 3) and a dedication 
to a loved one. You will also find more information on the play and time 
periods within. The museum can be found down the hall right outside the 
theatre in the lobby of the Hansen Theatre. 

Lastly, some parting questions. What’s one thing in your life you can’t live 
without? How would you describe your town? What’s your definition of 
love? And a fun one…what is the meaning of life?

Enjoy the show!

Elizabeth Zerfas, Dramaturg
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SONG LYRICS

Composer	/	arranger
Subtitle

Untitled	score
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Author: John Fawcett 
Composer: Johann G. Nägeli
Arranged by: Lowell Mason

Blest Be the Tie That Binds
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Art Thou Weary, Art Thou Languid

Author: J.M. Neale
Translator: Anna P. Williams
Composer: H.W. Baker

Art Thou Weary



EA/EOU

To make a contribution to the 
Purdue University Department of Theatre and Dance

Scan the QR Code:

Or, make your check payable to:
Purdue University (memo line: Dept. of Theatre and Dance)

 and send to 
Purdue Foundation, Gift Processing, P.O. Box 772401, Detroit, MI, 

48277-240 
You can also visit giving.purdue.edu/theatre to give online. 

Your donation may be tax deductible to the extent allowed by law. 
For our records, please include a note with a phone number or 

email address. 

We deeply value and appreciate the generosity of all our donors and 
supporters. Each contribution, regardless of size, plays a crucial 
role in advancing our mission and making a significant impact. To 
honor the collective spirit of our community, we have chosen not 
to single out individual donors by name. This approach ensures 
that every supporter feels equally recognized and valued, fostering 
a sense of unity and inclusiveness. By celebrating the collective 
effort, we emphasize that it is the combined support of many that 

drives our success and enables us to achieve our goals.

THANK YOU!


